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Appendix 6

New Course Proposal

HRTS 3170 Human Rights in Film: Narrative Films

Form information:

1. Department/Program: 

Philosophy/International Human Rights

2. Course Information: 

HRTS 3170 Human Rights in Film: Narrative Films 3 hours  

Prerequisites: none 

3. Catalog Description for the catalog: 

We’ll look at and talk about narrative films and videos that explore serious human rights concerns. In doing so, along with reading and writing about the films -- and the situations or problems depicted in them -- we should learn a fair bit about these specific films, narrative films in general, the situations depicted, human rights, and the human condition. Each film will be discussed in terms of the human rights issues raised; relevant international human rights standards; appropriate historical, philosophical, and political background; and the methods used by the filmmakers to get their message across. An International Human Rights Certificate Course.

4. May students repeat this course for credit?  

Yes, when content differs.

If so, are there limits? 

Yes.  One repetition.

5. What is the rationale for adding this course?

HRTS 3160 Human Rights in Film has been very successful, going from one section per year to 2, and filling within 24 hours of the start of registration.  The course has drawn an increasingly wide range of students, from those in film studies, film making, international studies, philosophy, English, history and behavioral science. Given this wide range, it has become too difficult to review the salient features of both narrative and documentary films to students who are unfamiliar with film studies. This revised course (HRTS 3170) will concentrate on documentary films only, rectifying that problem.   A revised HRTS 3160, for students interested in the intersection of human rights and documentary film will still be offered
a. How does it support the philosophy and enhance the curriculum of your department? 

It supports the philosophy and enhances the curriculum by providing another avenue for critical analysis of relevant subject matter.

b. How does it relate to the overall University curriculum? 

It strengthens the international aspect of the curriculum by adding another, more focused, course with overwhelmingly international content; and supports the following general education goals: critical thinking, values, historical consciousness, cultural understanding and humanities.

6. Should this new course be considered for General Education coding?If yes,  attach the Application for General Education Coding Form. 

No.

7. Staffing requirements:

a.   Qualifications necessary for instructor?

Appropriate M.A. or equivalent experience.

b. What staffing changes, if any, will be necessary to offer this additional course?

None.

Sample syllabus

HRTS 3170  Human Rights in Film: Narrative Films

GENERAL INFORMATION

The point of this course is to look at and talk about some films and videos that explore serious human rights concerns.  In doing so, along with reading and writing about the films, and the situations or problems depicted in them, we should learn a fair bit about the films, film, the situations depicted, human rights and the human condition.  

Where necessary, the instructor will supply background material (philosophical, political, historical or critical) but the class will succeed or fail on the quality of class participation.   For that reason we'll generally watch the film or video during the second part of the class and talk about them afterwards as time permits.  

We'll return to each film in the first part of the class following. You will have had a week to do additional reading, thinking, talking. I will not hesitate to call on people to summarize their findings and reflections.  After the discussion of the previous weeks film, we'll have a briefing on the film coming up.

Note 1:  Some of these films depict situations that are repulsive.  If during a screening you find yourself unable or unwilling to continue watching, please let the instructor know.  We'll find a mutually acceptable way to deal with the situation.

COURSE OBJECTIVES

1. Basic knowledge of generally accepted international human rights standards and ability to articulate them orally and in written form.

2. Modest familiarity with human rights problems and questions depicted in films and ability to articulate important elements of the problems orally and in written form...

3. Enhanced capacity to reflect intelligently on accuracy and insightfulness of the films’ depictions of human rights problems and issues and ability to articulate them orally and in written form.

REQUIREMENTS

Each week, one group of students (students will be assigned to groups the first evening) will each prepare a three-page (750-1000 word) typewritten reflection paper on some aspect of the movie or video: 

(1) the human rights issues it addresses

(2) its philosophic claims, historical accuracy or inaccuracy

(3) cinematic technique, rhetorical force, etc. 

Papers will be graded on the basic knowledge of generally accepted international human rights standards they display, the degree of familiarity with human rights problems and questions depicted in films displayed and the competence in judging the accuracy and insightfulness of the films’ depictions of human rights problems and issues, and, of course, the competence in conveying the above in standard written form. 

These papers will be the basis for following week's reflected-upon discussion of the film.  Students who have written papers for that week will be expected to have 2 minutes of coherent reflection to share with the class to get the discussion going.

N.B. (1) You should not read your report: summarize or give highlights.  (2) Be succinct. You will be cut off after 3 minutes. (3) If no topic occurs to you, consider the list following each film. 

(2) These are not movie reviews. Your reader will have seen the film.  (3) Ground any general comments in specific features of the film.  (4) Provide a bibliography and footnote anything requiring corroboration.

Class presentations and oral reposts will be judged on the basic knowledge of generally accepted international human rights standards they display, the degree of familiarity with human rights problems and questions depicted in films displayed and the competence in judging the accuracy and insightfulness of the films’ depictions of human rights problems and issues and, of course, the oral competence with which the above elements are conveyed. 

MISCELLANEOUS

(1) Class participation and oral reports will be 20% of the grade.  The papers will be 80%.

(2) Attendance is required; miss two classes and you fail.  

(3) Plagiarism will not be tolerated.  If you are unsure about what exactly constitutes plagiarism, please ask me.

(4) Cell phones can be very disruptive.  Please turn off before entering class.

RESOURCES

On the human Rights side I suggest:

(1) Jack Donnelly's International Human Rights, chapters 1 and 2, is a good introduction to the subject of human rights. 

(2) The Encyclopedia of Human Rights is a very good, moderately detailed reference work to help one understand basic terminology and broad outlines. See also the University of Minnesota’s Human Rights Library at http://www1.umn.edu/humanrts/
(3) Amnesty International and Human Rights Watch are two of the most respected and comprehensive sources of current information at < http://www.amnesty.org/> and <http://www.amnesty.org/>.

On the film side, I suggest:

(1) For hard data, the Internet Movie Data Base at http://us.imdb.com/.

(2) For movie reviews, the New York Times (use Passports to get free access to any but the most current reviews) and Rotten Tomatoes < http://www.rottentomatoes.com/>. 

(3) ,James Monaco's How to Read a Film. for a general introduction to the subject.

WEEKLY SCHEDULE

Week 1

The Front (Woody Allen, 1976, US, 95 min.)

This acclaimed comedy with its serious, compelling theme vividly brings to life one of America's most disturbing memories - the Communist witch hunts of the 50's. Woody Allen stars as Howard Prince, a small-time restaurant cashier, part-time bookie and full-time loser who is induced by a writer friend to "front" for the submission of his TV scripts when he is blacklisted as an alleged subversive.

Possible paper topics: freedom of speech, McCarthy era, Palmer raids, patriotism v. internationalism, satire as a cinematic technique and as a political tool.

Week 2

Vukovar (Boris Draskovic, Yugoslavia, 1994, 96 min.)

Vukovar is the story of childhood friends - one Croat, the other Serb - who marry, only to be torn apart by a war which ravages their native Yugoslavia. Vukovar was blocked by the Croation government from screening at the prestigious UN 5th Annual International Cultures Conference in NYC Vukovar was filmed in the bombed out city of Vukovar in 1193 while the war was still raging.

Possible paper topics: Vukovar, ethnicity, ethnic cleansing, nationalism v. regional autonomy and/or independence, editing and use of different film techniques.

Group A reports on The Front.
Week 3

Missing (US, Costa-Gavras, 1982, about Chile, 123 min) 


Based on the real-life experiences of Ed Horman, this is the story of an American father of conservative background who comes to a South American country to search for his missing son, a journalist. Ed joins with his daughter-in-law Beth, who like her husband is politically polarized from the father, in prying through the bureaucracy and dangerous political intrigue in search of their son and husband. Little by little, the father comes to realize that his own beloved government is not telling him the truth.
Possible topics: history of Chile, Pinochet, Salvador Allende, disappearances, torture, truth commissions, use of symbols.

Group B writes reports on Vukovar. 

Week 4

Killing Fields (Roland Jaffe, 1984, US,  141 minutes)

A New York Times journalist is trapped in Cambodia during tyrant Pol Pot's bloody "Year Zero" ethnic cleansing campaign, which claimed the lives of two million "undesirable" civilians.
Possible topics: history of Cambodia, genocide, what do you do after the the worst of the conflict is over, point of view.

Group C reports on Missing.

Week 5

Do the Right Thing: (US, Spike Lee, 1989)

On a hot day on a New York City street, everyone's hate and bigotry smoulders and builds until it explodes into violence.



Possible topics: human rights and civil rights, police brutality, race and justice, use of color, non-standard cinematic techniques. 

Group A reports on Killing Fields.
Week 6

Lamerica  (Italy, Gianni Amelio, 1994, 116 min)



Two Italian racketeers come to Albania just after the fall of the communists to set up a fictive firm and pocket the grants. They need a stooge. They choose an old one in a jail : Spiro. But the youngest Italian, Gino, once alone with Spiro, encounter a few problems..

Possible topics: refugees, “economic refugees,”recent history of Albania, relations between wealthy and poor nations

Group B reports on Do the Right Thing.
Week 7

Guimba, the Tyrant (,Mali, Burkina Faso, Cheick Oumar Sissoko, 1995, 93 min.)

An evil ruler and his dwarf son. The son doesn't want to marry the most beautiful girl in the village, he wants to marry her mother! But she's already married. So the ruler must get rid of her husband by banishing him. Then the ruler wants to marry the daughter, that he originally wanted for his son. The husband of the woman gets an army of others to try to topple the evil tyrant.

Possible topics: use of fable as a political tool, alternatives to Hollywood, significance of film production conditions in the 3rd world, ethical relativity and universal human rights

Week 8

In the Name of the Father  (UK, , Jim Sheridan, 1993, 133 min.)

A small time thief from Belfast, Gerry Conlon, is falsely implicated in the IRA bombing of a pub that kills several people while he is in London. Bullied by the British police, he and four of his friends are coerced into confessing their guilt. Gerry's father and other relatives in London are also implicated in the crime. He spends 14 years in prison with his father trying to prove his innocence with the help of a British attorney, Gareth Peirce. Based on a true story.
Possible topics: colonialism, terrorism, rule of law in time of war, individuals and groups.  

Group "I missed an assignment, please don't flunk me" reports.

